- AT GARY PLAYER'S KAROO
~ FARMHOUSE, HIS DAUGHTER,
DECORATOR MICHELE
THROSSELL, CONCEIVED A
THOROQUGHBRED INTERIOR

OF TRADITION, LUXURY

AND CONTEMPORARY
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TH atrium with kol pond'and vast open skylight in mirrored geometry.
The leather and chrome swing seat is by Egg Design OPPOSITE
PAGE The living room has fireplaces at either end. Portrait of Gary

Player by John Meyer. The walls are coarse grass cloth. Custainease
from The Silk & Cotton Company and the Ralph Lauren upholstery
fabric on the sofa and pale chair is from 5t Leger & Viney
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g, ]L has developed an oasis estate
r]h:.lll'(i l'hl\lli!('\, neat F‘.“Ill‘)\'k\ .““E g.l!‘ll'c[
fle buildings thick with wisteria and boughs
i hougainvillea blooming in hot-pink rufiles
ough surrounded by ragged kappses and stoney
nid, the scene around the house, that Gary calls
jth Africa, is cinematic in its loveliness.

The house has recently been rebuilt on the
same site where a not-very-remarkable Karoo
homestead stood for decades. Nothing of the
original was worth preserving except a 70
centimetre-thick wall that was discovered
to be the relic of an old horse barn, onto

nal house was built in a far

which the onig
less glorious style. "This wall was whar we
used as a precedent for the new building,
explains architect Rowley Watermeyer,
who took over the commission after
his father, Phillip, became ill. ‘It sparked
the concept, and was valuable not so
much for its structural contribution but
more so for establishing the DNA and
spirit of the project.’

Too often, new structures built on old

sites lose a sense of connection to their

time and place, but the opposite |1)p|ﬂ'\
here. Rowley suggests thar the barn was
obviously built there, in the first place,
for a good practical reason. “The original
farmers knew the winds, the weather,
the scorching sun and winter light much
better than we did, and so when it came to
i‘|-“l‘1'“3: the new building, we r:'hi:l'l"t'll
the original barn's orientation.”

The new house is a long, extensive single
SHOTEY with an INCREUING  Progression
of rooms interinked with ramps and
courtyards featuring a double storey of
three bedrooms to the right and two externally
accessed loft bedrooms, It has no definite
vernacular, but feels artisanal and modernist ar the
same time, Inside, the decor is fresh, current, and
blends location-appropriate style with clean-edged
contemporary elegance. For that reason, architect
and decorator have .kl'ullll‘l!\hl'tl their mission.

‘More than anything, says Michele, ‘T didn't want

it to feel like a new house. | wanted to create slick

modern living with a rural farmhouse feel.’

Blending the design benchmarks of two styles

to compose another is Michele's ‘thing’, and she’s

begome an asture purveyor of haid-back, glamorous
interiors using a textural, neutral palette and rop.
notch furniture, Her inspiration for this interior

came from near and far. ‘My parents gave me carte

blanche more or less. After all, [ know how they live,
how they go about their domestic day and how the
house needs 1o be tailored to their and the family's
necds. All Dad asked for was a leather wingback
bed from Ralph Lauren.” The bed was shipped in,
along wit h an assortment of |~;\'_\ pieces, ACCCSSOTICS,
and bed linen, in particular for the five bedrooms,

Of the decor directive, Michele acknowledges

intuition

wd instinet, ‘Its a process. | work towards
how [ feel it should look. My mind started thinking

about all the contexts that this house had going

ichele Throssell and her father, Gary Player
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where it was, who it was for. Rowley and [

for it

worked together to streamling all that information

into a design language. We'd “let’s dome the

ceiling here, let’s panel here™ as we were planning,
and the rest —the look, the colours, textures, shapes,
the mix — followed on in line with the vision.”

The concept of wood-panelling select walls and

bulkheads was an important d

eparture point. ‘I saw
Siberian larch p;uh-]lin],{1rnt.1]|rc| at Ralph Lauren's

Montauk studio in Long Island thar was gorgeous,

pale silvery, but too chic for the Karoo. | wang
a similar feel, but more rugged. On site one dag
saw a piece of old scaffolding that was exactlyw
I was after. After a bit of experimenting we use
]’InL' I\I.l“k 5y \k'l[ll a \l'-l\l\, o cut ‘h{' i'l'll' TWICSS, .

The house is organised in two sections
living areas and sleeping arcas. The kitel

fabulously chic, a benchmark of contempor
country taste - is to the left off an entrance ha
with Gary’s huge study to the right, Beyond th
is the soul of the house, an open-air atrium wi
a square koi pond mirroring the open roof and
cantilevered bench around the edge framing
water. The floors are café au lait-coloured ¢
stone from the farm, frequently covered with r
custom-woven by Coral Stephens. Some wa
have white-painted rocks set into them. Aga
artisanal, organic, but modern looking.

o the left of the atrium (which &
be closed off during the bitter winters
make heating the house casier), the 1
seater dining room table — an aloe stun
found on the farm supporting a vast gl
top — spans the width of the room und
a pitched pine-panelled ceiling  wi
millions of little LED lights fitted into it
resemble a Karoo night sky, ‘Dining und
that rwinkling indoor sky is absoluty

magical,’ recalls Michele, In the form

ibre textur
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is at its most potent here
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s - the Players have 18 grandchildran
palomino and chestnut colours create)

i on and play games on red five-seater sofas
sophisticated and suave look, while gl .

accessories and fine ceramics impart
cool refinement. In contrast, an all-wh
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room looks out onto Liz Stey
landscaped beds beneath a grove of e
as well as Grary’s two greens that he
planting at the time of photography.

I'he bedrooms are rich, romantica
maodern Arizonian cocoons of wood, Th
are warm textiles, evocative textures aj
arganically shaped, contemporary desi
elements throughout, be it a chro
four-poster, an cgg-shaped free-standing bath
a folding mid-century chair with a springbok-s
seat. OF the whole, Rowley comments, I'mag
believer in homes being homes." And o both
and Michele’s credit, the interior architecture a
decoration seem made for each other. In fact, tl
become one to engender a very special exper
of great spaces and great style, W
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mrichele@micheletbrassell co desk in his pine-p

study. Butterscotch leather «
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Inthe nnh:o_- lllﬂtﬁhl:h leads to Gary's study, pine panelling provides a rustic
backdrop for 4 collection of racing and equine art BELOW The dining room spans
the length of Iﬁ.FﬂOﬂl and connects with the atrium. The chandelier is made of
custom wcdognﬂh. Chairs are from Ralph Lauren




The interconnecting en-suite bathroom of the

som is compact but perfectly appoig
The Player’s main bedroom wit
2ather bed and purple

Persian rugs ac

e of whitewashed packed stone
s engender organic texture with a
e in the main spare bedroom.

is from Ralph Lauren




