. : PR TR D ~OPPOSITE Canals lead to the
A .+ focal-poifitof a tall, classical
' structure ina vista.remipiscent.
of formal Dutch gardens of the
17th century. THIS PAGE The
recumbent sphinxes add a note

~of grandeur to the gardems:s’:

orhamental style| Instead of =~ -
-spouting forward, as mighl-b'e )
expecled water spouts ‘td lhe
“side from the stone pedeslalsl
in a:case of Hicks ingenuity:,

) THEISUCCESS OF
LATE DAVID HICKS
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of the contemporary garden

is a bold enthusiasm for the

mplified in

this Johannesburg garden. Four years ago,

having completed substantial work on her
house, the owner turned her attention to the
garden. Development in two stages has given
her two gardens which are entirely individual
yet complementary.

The creation of the main area closest to the
house came first and has a fascinating history.
The determination to have an 'English' garden
and a chance conversation with a gardening

response: on being
the trip from London to
replied, "How about next w

engineering work required for the new
Originally, the ground sloped sharply from right
to left so the first task was to level the site
r removing truck loads of soil, the granite
bedrock had to be dynamited to comp the
preparation. It is entirely suitable that following
ations recalling the creation of some hill-
ltalian Renalssance den, the David

ical symmetry

that is both timeless and suitable for a garden
site anywhere in the world,

The essential framework of the design is the
unity between the house, the long terrace in
front and the large, flat, rectangular area that
both house and terrace overlook. In the garden
area, Hi incorporated trees, water can
prnamenis and different areas of planting in a
design that has variety yet remains uncluttered.

Looking down from the house the masterly
composition of the garden's adjoining
compartments into an harmonious whole

can be fully a.ﬁialed

The framework of en Is provided by

the formal water feature. The main
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garden without which no David Hicks garden is
orchard and n
typifies David kale and Ajug 5 's Giant' s a garden for all
[_‘.ll_jr{_‘lltj age & DIUe Tiowe 3 E on a wint gay as it is cool and comp
Cineraria maritima (or S itimus)  the height of summer. It
gardening showed t ( or Dust'. ground rule that Hicks learnt from great
a wider plantinc ' i Given the stric at the garden  designers in history: a strong overall de
 for the visitor is the  allows the ts of ¢ n to fit together in
total harmony
behind clipped hedt den plante than half of the owner
onicus ‘M hyllus', Prunus  with Day
(cherry laurel) and individual roses, the rose walk with ow-fl give

lomum camphora ¢ _ srs trained ¢ arches, the able compatible

ABOVE The view towards the house along the main canal demonstrates the classical simplicity of the composition of water, grass
and clipped hedges. Pine trees and purple-flowered jacarandas frame the background OPPOSITE, ABOVE Camphor trees clipped into
lollipops are underplanted with a carpet of blue, summer-flowering phlox and extend the garden’'s symmetry to the main terrace
OPPOSITE, BELOW The style of planting enriches the overall formality. Metal arches. draped with climbing roses, lead to the point
where the broad gravel paths meet at a sundial, around which white-flowered 'Climbing Iceberg’ roses tumble over obelisks




